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NEW YORK has a new theatrics

which Is undeniably a complin
lng so shoots up the royalties

wrlght has more than one cause to 1
of the day, which is, "What does 'H
plays may vary in quality, but they mthaworks of any other dramatists wri

Of course, there comes along at in
"John Bull and His Other Island," wh
promptly as possible and embalmed be
do harm to anybody who does not del
occasional "Augustus Does His Bit".i
^deration for the author's reputation.
It belongs.Interrupts the invariably
dramas.

The play Just now at the Garrld
surmise as to its meaning than any
ICan," "The Devil's Disciple," "Candit
the works of that period surprised and
sometimes shocked If they did not
confuse. Henry McBride is the first
of the noted art critics to say that the
piece represents the Ideas of the cubistsas applied to drama, which may
well be true. The theory at least accountsfor the state of contented
amazement into which the three acts
throw all who see them.

Cubtsttc Methods In Drama.
But the adoption of the cubistic

theories by the dramatists does not accountfor the varying quality of the
acts. The first seems to entertain all
who see It more than any other part
of the play. The second gets only liarsh
criticism for Its share of the prevailing
comment, while the third Is somewhat
more highly commended. It Is not alone
the- Inordinate length of the second net
which makes the listeners uneasy. They
have heard the Shaw talk for the open-
ing division of the play. Some of It has
sparkled and some lias not. There
should bo even somewhat more brilliant
conversation or else there should be
action. There is neither, and the audienceIs. after the second act, all but exhaustedby more of the same, rather a
second hand same at that. The compar-
atlve shortness of the final scene and
ths roar of the Zeppelin produce an

I emotional stimulus which is lacking in
the long second act; so there Is a sense
of Improvement to carry away from the
theatre.
In spite of criticism which seems almostunrellevedly unfavorable. It Is Impossiblenot to feel a certain degree of

interest throughout all the scenes. Of
course there is a known degree of
sftfpldlty so Intense that It fascinates
But the grip of "Heartbreak House"
comes from no such quality. It Is sln#gular to hear the critical praise of such
trite emotions as Kllle's observation
that after the heartbreak there Is the
end of happiness and the beginning of
pssce. Certainly this thought is familiar.After the storm and stress of
youthful emotions and the torments of
passion are ended, there may be never
the same turbulent happiness In life.
the "delicious cross" of the Italian nan
never be borne again. But the calmer
contentment with Its own reward* !«
still to be enjoyed, the peace that
pssseth all youthful understanding Ih
till to dwell In the heart.

Beat Drawn Character In Play.
Ithaw did not have to seek far In search

of this opinion. Possibly Its foresto totnt
hearera comes from Its association with
the best character In the play. None
of the Shaw women are ever so well
drawn as the hard, cerebral girls of
which the heroine of "Heartbreak
House" Is an example. They wear a

veneer of worldll-.ese which ordinary
experience could never scratch. Miss
Rlsdon has not only the good fortun*
of acting the best drawn character In
the play but ahe happens to give the
heat performance Thla conjunction Is
not, however, novel In the theatre.
Something like a new Shaw or perhapathe older Shaw In a tenderer mood,

a lyric mood Indeed that Is scarcely
recognisable. peeps through the speech
of Heslone, well disposed to all affairs
of the heart. The visitor Is telling her
of a love affair and the older and
much experienced woman answers:

"It makes the hours go fast, doesn't
ltf No tedious waiting to go to sleep
at nights and wondering whether you
will have a bad night. How delightful
It makes waking up In the morning!
How much better than the ha pp.est
jrwW Ml 'Ife transfigured No more

wishing or.' ,i;u a> Interesting book
1*
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.1 occupation Just at the present time
tent to Bernard Shaw, and since nothasdiscussion, the modest Irish play>esatisfied at the theatrical question
eartbreak House' mean?" The Shaw
ver fail to cause more discussion than
ting in England.
tervals such a hopelessly dull piece as
ich can only be painlessly removed as
tween covers where it cannot possibly
iberately invite such a risk. Then an
50 silly that it is at once, out of conputback in the obscurity in w'hich
Interesting succession of the Shaw

k Theatre has created perhaps more
or its predecessors. "Arms and the
la." "Mrs. Warren's Profession" and

to read, because life is so much happierthan any book. No desire but fco
be alone and not have to talk to any
one; to be alone and Just think about
it."
Here is Shaw almost sentimental, but

all of it is warm and bright with the
suggestion of a fresh love affair that
will end in heartbreak and leave only
the restfulness of the quiet waters behindthe wave beaten mole as the futurehope of man and woman.

Ulowlnglr Unman Blcment.

Miss Effle Shannon lias never impartedso much warmth and life to any
part as she does to her incomprehensible
figure in the comedy. She is a glowinglyhuman element in the play. DudleyDigges's portrayal of the pretentious
bounder Is masterly. Not a gesture nor
an accent disturbs the truthfulness of
the study. Mr. Hoeder might, were he
somewhat heavier, more truthfully suggestthe English man of the world, but
his Intellectual grasp of the philanderer
is complete. Miss Watson Is equally
certain on the Intellectual side, of her
portrayal. It 1s only unfortunate that
her method of voice production makes
It impossible for all that she speaks
to be heard. Yet it is said that she was
once an elocutionist.
Whatever disappointment there may

be in the part of the retired sea captain
is not the result of Mr. Perry's acting.
The character never seems to have been
fully developed. He should he considerablymore eccentric or altogether normal.As It ir he begins by exhibiting
all the symptoms of madness of which
his family speaks, but eventually settles
down without any satisfactory explanationinto the most conventional of them
all. This octogenarian sea dog is very
uncertainy sketched, and no interpreter
could make the character any stronger
than the author has.

to the consideration of this unusual and
irritating, hut n* they say In the corner
room of the Oafe Brevoort, stranrelv
Intriguing play, the writer can only
pleafl the excuse that everybody else
Is doing the same. Whether Shaw and
the Theatre (Villd make a fortune or
don't earn a red cent out of "HeartbreakHouse" It neverthcleas remains
the most discussed play of the season
so much for the cublstlc school of
drama.

roll, FOR THK rOMKDIAJF.
There arc certain formulas usually

followed to provoke mirth, and while the
words may he varied the methods seldomarc. In this work there are usually
two principals- the comedian whose actionexcites the mirth of the audience
and the "straight'' man who rives to
him the cues for the line or action
meant to be laughable Most of the
glory as well as the laughter Is garneredby the sunn who Is the comedian
and his com^nlon Is usually overlooked
and given sMrcely any more considerationthan tih- scenery or the properties
on the stage. As a matter of fact the
"straight." man Is Just as essential to
the proper combustion of laughter as
the comedian.
George I.p Ma Ire, whose "Broadway

Brevities 152f('' Is now at the Winter
Garden, la one of the most adept
"straight" men on the stage. With Bert
Williams and Eddie fantor he has
helped to win laughter from huge Audiences.His Is the work which points the
Jokes. In order that the fun may not
miss flre. But his satisfaction must be
In the work Itself, for the applause and
laughter go to hin companion.
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Athletes in Chorus
of Princeton Show
Princeton, X. J., Nov. 20..The contentionby some persons that presenc*!

n the cast or chorus of a college musical
show, especially In a feminine part, was
sure proof of the eftemlnancy of the guil-
ly Individual Is pretty conclusively tils-
proved by tho present# of big Mike Cal.ahan,captain of Princeton's unbeaten
football team, In the chorus of tnls year's
triangle show, whicn Is to be seen in
New York in December. Nor Is Mike
the only athlete to forsake the sportligh!
for the spotlight, for the same cast includesalso the captain and the star
hulfback of the strongest team of in"llglblesthat has ever helped to develop
a Nassau eleven. ,

"They Never Come Back" is the title
of the Triangle's Club 1020 effort, and as
great a degree of success is looked for as
last year's "Isle of Surprise." The dt-
aloguc and lyrices arc the work of E. II.
Vi'ever, who scored such a hit in the 1919
production as King Edward the Nth, and
who also will be seen in a leading part, "

as will J. R. Forgan, who already has
proved himself an exceptionally talented
entertainer. The action of the play
takes place In Cuzco, Peru, the story
toncernlng the comic efforts of scientists
to revivle the mummies found in an
ancient Inca Temple.
A musical soore that has merit and

melody Is an important factor in the S
lout ensemble, the stagecraft showing
clearly the reaction of the new school
of decoration upon the collegiate mind.
Mrhey Never Come Back" will be

given In the ballroom of the WaldorfAstoria,both matineo and evening on
December 18, after which the company
will start an extensive holiday trip Into .the lVeit

__________ s

OLD FAVORITES AT PALACE. 1
ii

Kddle Leonard, (ins Ednirda and d
Henry Lenta on Hill.Other Acta. r

The Palace for Thanksgiving week v

will give to its patrons cause to be h
thankful with a triple headline bill,
kiddie Leonard In his minstrel act, Ous
Edwards appearing In person, with a
new song revue, and Henry Lewis, with 1
his customary "Squldgulums," will be t
the threefold offering. Others will be rMiss Louise Gunning, with entertaining
songs; Wood and Wyde, in "All Bight,
Eddie"; Burns and Fabbrlto, In ?
"Shoes"; the Three Bobs, Davis and
Pelle and A. C. Astor.

» .» avio ul uiner vauaevnie
houses follow:
RIVERSIDE. . Eduardo and Miss ?

Ellaa Canslno; Corlnna Tilton Revue.
COLONIAL..Miss Elsa Ryan and s

company; "Not Yet Marie."
HAMILTON..Karyl Norman. Bert

Clark and Mlas Flavia Arcaro.
JEFFERSON..Mian Laura Plerpont

and company; Pearl Regay and company.
ALHAMBRA ..George Whiting and

Mia* Sadie Burt In their revue; Yvette
Rugel.
ROYAL..The Misses Jane and KatherlneLee. Miss Florence Roberts.
BROADWAY. Toney and Norman.

Handera and MUllaa.
REGENT.A1 Lydell and Carleton

Macy, James B. Carson and company.
COLISEUM. Clark and Bergman,

Jean Oranese.
AMERICAN. . Trovato, violinist.

Franklyn, Churles and company.
TWENTY-THIRD STREET..Christie

and Bennett. John W. Ranson and coin-
pany.
The usual Sunday concerts will bo

4lven at the Manhattan Opera House
and the New Amsterdam Theatre.

MIC A SON OF OPBIt A COMItJt'F.
A season of French opera comlque

and light musical comedies, under th"
auspices of the Cerrle d'Art Francals
'v II open at the Belmont Theatre o.i
December 2fi.
The performances, which will be open

only to subscribers, will be given on
fifteen Sunday evenings. The company.
Irchldlng fifteen principals, Is from
Pt rls.

TltAVKLTALK ON HOI.Y LAND.

F. M. Newman's first Traveltalk this
season, entitled "Jerusalem and the
Holy Land." will be presented to-night
at Carnegie Hall. In the new motion
pictures and color views the traveller
will carry spectators to Jerusalem,
Jericho, the Dead Sea. the River Jordan,
Bethlehem. Hebron, Ramleh. Jaffa, the
Plain of Sharon and Esdraelon Mr.
Newman vlsltad most of tho Jewish
colonies and studied the Zionist question. "
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MISS NASH DEF
FOREIGN A

lays She Found It Was .More
Effective in Spanish ,

Drama.

Miss Mary Nash's foreign accent in
J ny ;\ame Is Woman was spoken or
harply by several commentators after
ho opening performance of this Spnnshplay, but the other day in her
resslng room at the Playhouse she
ose to the defence of that Intonation
clth as much ardor as though It was

ler mother tongue.
"I don't speak broken English by any
deans," explained \he star, "but I seek
0 give to my sentences the foreign inonatlon,rising at the end. without
naking them seem like a poor substlutcfor dialect. 1 don't know Spanish
nd never travelled in Spain, but my
lusband, Jose Ruben. Is French, has
ravelled in Italy and Spain, knows
lie languages well and surely ought to
e expected to understand something
f the Latin temperament. It was on
its suggestions that I based my lnterirotatlonof the part.
"And It seemed to me that in order to
xpress an exotic character It v^ould be
>est to adopt some of the manner of
hat character's mode of speech. Not
hat I wished to appear like an lmmltranttrying to spoil the English Inn[Uage,But I wanted to make the aullencerealise that they were looking at
1 foreign person, and not simply an
\merican woman whose Spanish perlonalltyIsn't even skin deep, but goos
)nly as far an the outward Casttllan
jarb.
"When X played this piece before gongabroad I tried It with and without
he accent on the road, and It wa» only
ifter such a test that I discovered t
:onveyed a better effect with the touch
)f foreign aplco In my tongue. And
»fter all It's the effect to he gnlned
hat counts.when that has been
ichleved It doesn't matter so much what
idvantage you take of an unresisting
anguage.
"Effects can be gained.or lost.in

itrongly emotional roles much better
han In comedy, without having the remitsaffect the actor, and that's why I
Ike serious roles more than the comic,
besides, being dark and having black
mlr, I'm naturally cast of tragedy by
'ate, because managers nnd the public
ieem to think a brunette can't he really
imuslng. Only blondes can be funny.
Jut Itnother drawback for comic parts
'or mo la that when your lines miss fire
rou dry up, too. With serious roles you
:an go on working with your heart In
he part, because the response In npilauseIsn't so Immediate; hut when you
lon't get a laugh In comedy you want
o retire and collect your life Insuring
"The demoralizing effect that lack of

ippreclatlon has on players only proves
hat they're true soldiers after all. No
natter how much the publle reeoptlon
if their performance affects them, they
nustn't give up. The minute you step
>n that stage you must act.act with
ill the force In you. Tf one aefer falls

\
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it may Imperil tho whole play. It's liite
an oarsman In a racing shell.If one
of them lets up the entire-crew falters,
and it must be kept going for the glory
of the college.

"There Is no definite tradition to the
same effect on tho stage, and fet that
Impalpable obligation grips you. You
may think when you're away from' the
theatre that It doesn't really matter,
but once you step on the stage you
simply have to come up to the mark.
I've had my ankle broken and been unableto put my foot down in tho wings
for the agony, yet the instant I was beforethe footlights it was entirely forgotten.That Is an instance of the actor's
stern responsibility which the public
little realizes."

GLENDINNING'S RISE ON STAGE.

The New York playgoer's memory is
so sorely taxed.what with the city's
fifty odd theatres and new productions
being made every week.that It Is not
surprising if he should have fofgotten
that Ernest Glendinnlng, who plays the
hero In "Little Old New York" at the
Plymouth Theatre, once appeared In a
Winter Garden production and sang and
danced opposite Miss Gaby Deslys.

Mr. Olepdtnningr's first role was In
"Mice and Men," In which Miss Annie
Russell was the star. He had one line.
"The devil's In the cards to-night!".
and for reading this and helping to All
In the stage picture he received $4 a
week. After the engagement with Miss
lljjHMcll he had successively bits with
John Drew, Mrs. Patrick Campbell and
other stars. Ho then went to San Franciscoto become juvenile with the Alcazarstock company.
When Mr. Glendlnnlng returned East

lie called at Mr. Bclasco's office and
was engaged for the Relasco production
of "Just a Wife." His next appearance
was the leading role In "Baby Mine."
After the year's run of the play the
Winter Garden opportunity appeared
and It was embraced bemuse the young
man believed It would add something of
value to the stock of experience he was
accumulating.

There followed other engagements,
notable among which were those In
"I'runella" and "Experience.'* Last seasonMr. Olendlnnlng was with Miss
Blllle Burke in "C.-eser's Wife." And
now he is appearing In such Illustrious
stage company as John Jacob Astor.
Cornelius Vutnlerbilt, Washington Irving
and ofher historical personages with
which Jlida'Johnson Young has peopled
her comedy of New York as It was a
century ago.

AT UPTOWN THEATRES.
The attraction at the Shubert Klviers

next week will he Earl Carroll's unusual
play "The Lady of the Lump," with
i»eorgn nam unci inp same cast mat
played at the Republic for the last five
months.
Those who admire Mies Alice Brady

on the screen nn<l behind'the footlights
will have another opportunity to see her
In person when she comes to the Bronx
Opera House week beginning to-morrow
In her new play, "Anna Ascends," by
Harry Chapman Ford, In which sh»
played at the Playhouse earlier. Ths
same cast supports her.

i
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Use of Music to
Aid Play Revived

An ancient but withal very effective
tool of the theatre lias been resurrected
this season by W'agenhals & Kemper in
their production of "Spanish Love" at
Maxine Elliott's Theatre. The psychologicalaid of music in furthering the mood
sought by dramatic action has been
practically dismissed in the movement
toward stage realism, but this powerful
instrument of the theatre is used by
Wagenhals & Kemper in "fipanish
Love."
To illustrate, the climax of the first

act occurs when Pencho, the exiled
lover, returns to his home to defy the
efforts to punish him for wounding
Javier, his rival for the hand of Maria
Pel Carmen, and to claim Maria tor his
own. The situation is a dramatic one,
but the spirit of its action is made even
more potent by the music that precedes
Prnrho'a entrance. Pepuao, his stanch
friend, prefaces Pencho a entrance with
a triumphant speech. "Penrho'a coming
ihack!" he roars belligerently. "There'll
be a storm all right." It is then that the
martial beat of exultant music is heard.
j l us music ma.t miHiii accompany ine
furious charge of a cavalry troop or the
victorious entrance of a conqueror into
the pates of a defeated town.

Again, when ifaria assures Pcpuao of
her constancy to Pencho -in his exile
thefe is offstage music to aid the mood
of her passionate protestations. Once
more in the last act. when the exalted
tragic atmosphere of that act begins to
pervade the audience they are made
more favorably disposed toward it by
the incidental music. In view of the

t/act that the use of Incidental music
has been so successful In "Spanish
Ixive" It is interesting to record the
views of Collin Kcini>er on the dramatic
value of such harmonies.
"The use of music to aid the mood

of drama," Mr. Kemper said recently,
"must be confined to the old, romanticallymelodramatic type of play. Years
ago when the plnygoing public was not
as theatrically wise and sophisticated
ns It is to-day the stage director could
use such musical aid In any type of
play. The result was that the ineffective
stage director finally got so that he
would use music to produce the effect
that he was not skilled enough to
achieve by more direct methods and the juse of incidental music grndually fell
Into disrepute and became rather ridiculous.I believe, however, that music Is
as legitimate an nld to drama as are
any of the other more generally used
devices of lighting and tricks of seenlo
effect."

IY nilOOKbYN THBATRIiN.
With a groifp of capable actors and

nefressuea >»>< *.
........u.i.g .1.1 ..ill-H .MaUS"Kennedy has deserted the "movies" to

return once more to the speaking stage.She will appear at the Montauk Theatre
to-morrow In Henry W. Snvage'a latest
production. "Cornered," a comedy drama.
The Messrs. Shnbert will present"Maytlme" at the Majestic Tlicatre this

week, with an extra matinee Thursday,
Thanksgiving Day. This musical play
Is by Rlda Johnson Young and Slgmund
Romberg, and It comes back In Its fourth
season with Miss Eilesn Van lilcne, Miss
Worthe Eaulkner, Otis Sheridan, Miss
Marie Pattcs and Senorlta Peplta Granados.
Deo Carlllo will return to vaudeville at

the Orpheum. Others will be Damhort
and Rail, Ernest Evans nnd company
ami raifn rny onnritr.

Pat Rooney and Miss Marlon Rent In
"Rings of Smokn" will head the Rush,wick bill.

MOW Bl HblO<iarK AT COMTMIIfA.
A two net burlesque written by WilliamK. \Velli«, called "fllrls 'n* Kerrything.,"will be Riven at the Columbia

Theatre next week by the Victory Relies
company. A large company of players,
headed by Kiddle Dale and Scotty KYIedell,will appear. Assisting the principalfun makers are Lynn Canter, Jlelen
Andrews, Mildred Howell Ud Wattle
f>e. Lece.

Happy in First
Unmarried Role

Miss Roberta Arnold, Leading:
Woman for Frank Craven,
Has Something: to Say.

Any one who sees Miss Roberta Arnold
playing opposite Frank Craven In "The
First Year" must be prepared for a

Jolly old shock. For those who rtmem-

only thing; I've found to surest a

change In the character of O^ace from
the romantic girl of the first act to the
disturbed wife with a dinner breaking
her back In the second. It establishes
contact with the audience and you noticethe difference on nights when your
mind Isn't In full operation, though you
go through the motions the same as
ever and speak with the same voles
you've grown up with.

Born In Dsn Frnnrlico.

"While I was born In San Francisco
and I'm loyal to my State. I'm not blindlyso as are some native there who think
the sun was made to set behind the
Oolden Gate. And I think New York
audiences have a viewpoint that's as

fresh and wholesome as California sunshine.That's proven hy the fact that
plays which aren't clean don't really
flourish here for long, while productions
like this are the life of the city. Once
In a while a tragedy like 'Justice' Is prerentedwhich makes you feel It's worth
while to have trngody around, but on the
whole the greatest pleasure In life Is In
entertaining people.but not with
it Isery."

Miss Arnold comes naturally by a certainproficiency In handling the Kngllsh
language, for an uncle wee dean of the
Medical College of the University of
California, and she herself mixed the
h'yher education with fudge at that Institution.She didn't Indulge In jynateur
dramntlc work there, hut afterward attendeda school of expression, doing
Shakespearean roles which she has no

hesitancy In pronouncing "awful." Then
came a year and a half of stock In IjOb
Angeles, wjileh she considers valuable,
herause now she knows how to Introducebusiness when a stage direction
«cys "Ad lib," Instead of exclaiming:
"Oh my goodness, whatever shall I do?"

RROADWAY ntlKVITlKN GROW*.
George T>c Malre's "Broadway Brevltles"at the Winter Garden has had Bob

Nelson and Frank Cronln, who write,
play and sing their own compositions,
added to the programme. Bert Williams
has also augmented his part by introducingthree new song numbers.

ber her portrayals of sarcastic married
women in "Upstairs and Down" and
"adam and Eva" will be surprised to
tlnd she can depict in this comedy a characterdevoid of cynicism, and do it so
well she doesn't need the big bow ribbonsin the iirst act to indicate she's a

rather ingenuous country girl.
But that person who views her thus

would probably murmur : "Pshaw ! I'll
bet off the stage she's just as wise and
perky as any of them. Casting her as a

flip wife was the correct idea." Then

.
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The Greatest Sport in g Goods
Store in thp World

Madison Avenue and 45lh Street
New York

Christmas
Comrades

And now we enter the con-

vivial season,-from Thanksgivingto Christmas.
The human side of man is

uppermost.thoughts of holidaytime, of Winter sports, of
cozy firesides and friendships.
Memories grow mellow and

the heart's geniality blossoms
into gifts.
Our Christmas comrades are to

be remembered.companions of the
hunt, of the fishing trip, of the regi|
ment, of the camp, of the links, of
precious home.

Gifts from the greatest sporting
goods store in the world are alive
with this spirit of camaraderie. V

r* * * mr «

ror Mouse, Yacht
and Motor Car

Yacht Medicine Cheat
Cigar and Cigarette Humidors

(in i ni.Kual c»m»>)
Tantalus Sets.Game Chests
Gun Cabinets and Racks

Pathescope Movie Projectors
Roulette and Minora Layouts

Aneroid Barometers
Fitch Binoculars.Marine Glasses
Mother o' Pearl Poker Chips

Ivory Chess Men
Sporting Weather Vanes

Mounted Wild Animal Heads
Hall Letter Boxes

Sheffield Carving Sets
Scotch Wool Motor Rugs
Thermos Bottles and Jugs

Motor Luncheon Kits
Motor and Ship Luggage

Ship's Bell Clocks
Motor Coats, Cans and Goggles

Livingstone Travel Sets
(Barometer, (/inripw and Thermometer)

Abercrcmbie & Fitch
Gifts of Character

Kit Bags and Suit Cases
Travel Toilet Sets

Shotguns, Rifles, Revolvers
Gun and Ammunition Cases

Men's and Women's Wrist Watches
ivory ana reari c igarette xioiaers

Dunhill Pipes
Cigar and Cigarette Cases
Fishing Tackle and Cases
Golf Clothes and Shoes
Scotch Golf Stockings

Sweaters, Jackets, Windbreaks
Skates and Skating Clothes

Winter Sport Outfits
Bobsleds, Toboggans and Skis

Golf Clubs and Bags
Sport Gloves and Gauntlets

Riding Clothes and Accessorise
Riding Boots, Leggins

Boys' and Girls' Sport Clothe*
Camp Furnishing*. *

Pocket Knives, Flash Lightn
Graflex and Pocket Cajneras

Sportsmen's Jewel;
Sporting Smokers' Noveltlte
Standard Books of Sports

If'rt/r for Christmas Booklet
Noii) on the Press
_____

flbercrombie
& FitchCoK*r«H. Fltrh. PrriMrnt

Madison Avenue and 45th Street,
New York

"Where the Blazed Trail
Crosse* the Boulevard."
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a nee to the nervous system. In her
dressing room at the Little Theatre Miss
Arnold Is Just as naively enthusiastic as

any country girl petting her first intoxicatingwhiff of the aroma of stage canvas.though a city is Miss Arnold's naturalhabitat. Her conversation doesn't
bristle with the suggestion of hairpin
stabs. ,

"I never was so happy In my life," she
said the other day, "as I am in this play,
even though I play n girl who's generallyunhappy. Not only because Winchell
Smith nnd John Golden are most pleasantto work with, and Frank Craven is
exceptional to play with.he never takes
advantage of the fact that he's the star
and tries to be the whole play and the
scenery at once. 1 like it also beeauso
at last I'm allowed to play an appealing
sort of woman, and not one who thinks
of others only so site can pillory them.
This is the first unmarrie'd part I've
had, and it's agreeable to have oneX
freedom at last.on the stage.

Chance In Big City.
"When Oliver Morosco first brought

me here for 'Upstairs and Down' I
jumped at the chance, for after you've
played in stock for months and been a
rcoast defender' till you think you'll
perish there you'd do anything to appear
in New York, oven to standing on your
head. But after I'd been here a while 1
realized that an actress shouldn't stay
at one type of part, though that may
mean changing your type of manager
continually.
"A decided style appears to be necessaryto attract notice In writing,

painting,and music, but I don't think
harping on one note will make you
populur or accomplished In the theatre.
Most of us would like to attain the
eminence John Barrymore has reached,
and he's done it by starting with farce,
switching to romance and plunging on
tragedy.
"So I was more than glad when Mr.

Golden sent for me and told tne to get
my voice ready for this kind of role.
Though 1 was reared In a city and
never had much experience of country
life, I made up the character for myselfby imagining what the average
American girl should be like In Beading,III., W'hcre girls are probably Just
as average as elsewhere. I think It's
by throwing one's mind Into a part
and not,by any mechanical actions that
one acts a personality rather than
sneaks a part. Certainly that's the


